
Philip Bussmann 
Pixelmondo – The Alchemy of Images 
 
 
An Exhibition at the 
Ursula Blickle Foundation 
November 11 – December 16, 2012  
 
The focus of this first institutional solo exhibition of German artist Philip Bußmann (b. 1969 in Hanau) at the 
Ursula Blickle Foundation is on expansive video and sound installations as well as on photographic works, all 
dealing with the relationship of the human body to space and time. 
 
In the mid-90s, Bußmann moved to New York City, where he worked for eight years as a video and graphic 
designer for the Wooster Group, a theater company known for its interdisciplinary productions. Since returning 
to Germany in 2002, he has created stage videos and stage designs for numerous international dance, theater, 
and opera productions, for example at the Deutsches Schauspielhaus Hamburg, Schauspielhaus Bochum, 
Ruhrtriennale, Schauspielhaus Frankfurt with Wanda Golonka, Schaubühne Berlin with Sasha Waltz and Luk 
Perceval, Munich Kammerspiele, English National Opera in London, and Los Angeles Opera. He realized several 
projects for William Forsythe, the Frankfurt Ballet, and the Forsythe Company. Over the last few years, he has 
increasingly worked on his own installation, performance, and film projects. 
 
This year, Philip Bußmann designed the stage videos for ”Das Spiel ist aus“ by Jean Paul Satre at Schauspiel 
Stuttgart and ”Il Trittico“ by Giacomo Puccini at the Hamburg State Opera. Next year, he will work in Belgium 
for a project of Luk Perceval at NTGent, for which he will create the stage design. In the summer of 2013, he 
will design a multi-channel video installation on commission for the Goethe Institute in Montreal. In the fall, a 
new production of his theater company 2+ will premier at the Mousonturm in Frankfurt. 
 
His experiences in the theater world have led Philip Bußmann to develop an intuitive approach to work, which 
is also reflected in his art. His highly atmospheric works often revolve around the theme of the human body and 
oscillate between installation and performance art. His theater works are usually the starting point for further 
consolidation of the material. 
 
For the exhibition rooms of the Ursula Blickle Foundation, he created two expansive video installations. An 
existing theater text, which is brought to life by actress Nicola Gründel, is the basis for one of the works. 
In the other large-scale installation, Philip Bußmann combines landscape scenes with the performative movements 
of Kristina Veidt, a classically trained dancer. The connecting elements of both works are the portraits 
of the women, whose introversion and extroversion contrast with each other. 
 
What links the two works is a new series of photographs, which have also been taken this year especially for 
this exhibition. In contrast to the physicalness and dynamics of the video works, they represent a frozen, 
deserted urban environment that shows found traces of our civilization. 
 
A book will be published by Kehrer Verlag concurrent with the exhibition. The catalog contains conversations 
of the artist with choreographer William Forsythe, the curator of the exhibition, Mario Kramer, free curator 
Christine Peters, and American performance artist Janice Perry. 
 
The curator of the exhibition is Mario Kramer, head of collection at MMK Museum of Modern Art Frankfurt am 
Main. 
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